“T already had the idea. But Chianciano gave me the setting.” 

“Then this character is you?” 

“Mah! In one way or another, you know, all my films are autobio- 
graphical—more or less, that is. This one won’t be any more so than the 
others.” 

“Nonetheless, the fact that you’ve made your protagonist a director—” 

“He became a director only ten days ago, you know. He began by being 
just anyone—a man who goes to a watering place and starts thinking about 
his life.” Here he grimaced and glanced out his window. “Take the bridge, 
the traffic moves better on the other side.” 

“And then?” 

“Well, just anyone was no good. He had to have a profession. I had to 
situate him so the audience could identify him. But, once I had put him 
in a routine career, I realized that I was having trouble getting the char- 
acter I was interested in to fit this preshaped mold.” 

“Was that when you changed him to a scenario writer?” 

“Yes. It was a final effort to keep the character within familiar limits: 
a writer, going through a crisis, a general crisis, in his work and in his 
private life. Commissioned to write a scenario, he imagines a sequence in 
which man abandons the earth.” 

“But what does that have to do with his own crisis? A desire to flee?” 

“Possibly. Above all, it’s a way of saying that his own troubles are 
part of a much broader crisis that touches everyone, and that under these 
conditions there’s nothing to do but abandon the earth and start over 


elsewhere. . . . So all humanity, thousands and thousands of men, women 
and children, the Catholic Church in the lead, piles into a gigantic 
spaceship.” 


“And why, finally, did Guido become a director?” 

“Hey, you want to know too much! Does one ask a painter why he 
puts red here and green there? No reason, just that I wasn’t able to do 
what I was trying to do. . . .” 

“But the spaceship is still in the film, isn’t it?” 

“Certainly. Instead of being a sequence written by Guido for some- 
one else’s picture, it’s the climax of his own picture, a picture based on his 


crisis. But he can’t bring his ideas to fruition. So he lies to everyone, even 
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